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Abstract

We are living in the virtual world today which is
characterized by the repeated
replication, substitution, and network. As Baudrillard said,
we are living in a simulacre society overflowing with the

screen, interface,

virtuality and replication which are more like the original
than the original.

In this replicated world, we experience and
produce hyper reality which is more real than real as the
vitual entity rules and substitutes the reality which
reverses the relationship between the reproduction and
reality.

Though the shapes and images of simulacre
formed by the replication without self-identification cause
the de-centering, difference, and mixture to the
harmonious order, they are also perceived as the
concept with new and independent value different from
the original.

This study intends to examine and promote the
understanding about the simulacre image from new and
multifaceted perspectives by considering the concept and
meaning of simulacre through more varied methodologies
of thinking and pondering upon various patterns of
expressions in the simulacre image within the frame of
de-centering reasoning system.

Art works of Camille Utterback and Gary Hill, the
media artists, were analyzed in this study to examine the
de-centering expression of simulacre image by focusing
on the media art works of contemporary art.
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